FADE | N:
EXT. THE SKY OVER BOSTON -- DAY

(OVER) the BATTING of rotor blades, a WBZ-4 News helicopter
flies above Interstate 93, jam packed with traffic.

TRAFFI C REPORTER (V. Q.)
|f you're on your way into Boston
this norning, be prepared for a slow
go on 93.

The heli copter banks over the Charles River. Below, on the
Longfell ow Bridge, a silver mnivan changes | anes and exits.

TRAFFI C REPORTER (V. O.) (CONT' D)

Route 3 is in good shape noving into
Beacon Hi |l | .

As the m nivan continues down Canbridge Street, the SOUND of
the helicopter fades away.

The mnivan rolls down a shady street of |uxury row houses.
| NT. M NI VAN

In the back seat, three-year-old ALINA is strapped in her
car seat. MOM and DAD are | ooking out the w ndshi el d.

MOM
Twelve ... Fourteen ... Sixteen.
Mom poi nt s.
MOM ( CONT' D)
Ri ght there. Eighteen. That's the
one.

Dad parks in front of a three-story |luxury row house. He
shuts off the engine. Exhales. Looks worried.

MOM ( CONT' D)
It'1l be okay. He's a good | awyer.

DAD
| never thought | see the day 1'd
have to file for bankruptcy.



EXT. LUXURY ROW HOUSE

The famly stands on the porch. Dad BANGS the door-knocker,
shares a concerned | ook wth Mom The door opens, revealing
an elderly, stately BUTLER He |looks at the famly, smles.

BUTLER
M. & Ms. Carr?

Dad nods. The butler stoops to Alina.

BUTLER ( CONT' D)
And who is this little cutie pie?

MOM
Al i na.

BUTLER
Well, hello there, Alina.

She hi des behind her nom s | egs.
BUTLER ( CONT' D)
(back to busi ness)

Pl ease, cone in. He is expecting
you.

I NT. LUXURY ROW HOUSE FOYER

On the marble floor lies a big dog, head up, tongue |olling,
mldly interested in the visitors.

Alina tugs at her nother's handhol d.

ALI NA
Doggi e.

Mom restrains her daughter, asks the butler:

MOM
| s the dog okay? Does he bite?

BUTLER
Bones? Nabh. He won't hurt a fl ea.

MOM
Okay, honey. You can pet the doggie.

Alina scurries over to Bones, puts her face up to his snout
and pats his head.



ALI NA
Doggi e.

Bones shows teeth. GROAS.

DAD
Don't be so rough, honey.

Wth a sharp YAP, Bones | ashes out. A nouthful of fangs. A
SCREAM  Then bl ackness.

EXT. RESI DENTI AL STREET -- N GHT

A faint glow grows bigger and brighter revealing a house on
fire. Flanmes break through the roof and | ap the night sky.

(OVER) SI RENS. Fl ashing lights approach. Fire trucks arrive.
Firemen scranble in full suits and nasks.

Firemen carry out two charred bodies, burned beyond
recognition. They are laid side nmy side on the |awn and
covered with yell ow tarps.

The roof caves in. Enbers fly. Wlls collapse into the
i nf erno.

EXT. GRAVE SITE -- DAY

Under a sunny sky, a girl wearing pigtails and a Sunday dress,
her face not visible, places flowers on the grave. The
headst one reads: CARR

A dark and nysterious man watches fromthe trees.

EXT. GRAVE SITE -- DAY

Snow covers the ground. A young wonan stands before the CARR
tonbstone. She's wearing a | ong coat and hi gh-heel boots.

Bl ack hair shields her face as she places flowers on the
grave.

A dark and nysterious man watches fromthe trees.

EXT. BOSTON -- ESTABLI SHI NG -- DAY

Skyscrapers tower by the bay.

EXT. WBZ-4 TELEVI SI ON STATI ON -- DAY

A WBZ-4 News helicopter settles on the helipad.



As the rotor bl ades rotate overhead, a wonman bails out,
ducki ng the down-wash, her face not visible. This is ALINA
CARR now twenty-five years old. She wears goth clothing and
spi ky short hair, and she carries a |aptop. Her gait is
hurri ed.

Behi nd her energes MEREDI TH MULDOMY. She's dressed
professional. H gh heels. Jewelry. Running awkwardly, she
shi el ds her blond hairdo fromthe helicopter's down-wash.

MEREDI TH
Alina, wait up!

ALI NA
Twenty mnutes to air tinme, Meredith.
|"ve got to wite your script.
Al'ina charges through the building s entrance door.
Meredith stops, jabs her hands on her hips.

VMEREDI TH
| want to read it first.

The door SLAMS cl osed.

A caneraman clinbs out of the helicopter, |ugging equi pnent.
This is BRAD COVI NGTON, wearing sungl asses, two-day beard,

and a pony tail. He catches up with Meredith.
BRAD
Gotta admt, she's a go-getter
VEREDI TH
She' |l never nmake it in this business.
BRAD

G ve her a break. [It's her birthday.
| NT. WBZ-4 NEWS ROOM SET -- DAY

In left profile, Alina sits at a desk, typing frantically on
a conputer keyboard. A pencil is clenched in her teeth.

The floor director, WLLIAMJENKINS, wearing a headset, storns
across the set.

JENKI NS
Two m nutes, people.



5.
Techni ci ans adjust lighting. The TELEPROVWPTER OPERATCR sits
at her booth, |looking at Alina expectantly. Meredith fusses
wi th her hairdo.

Directors take their positions at the main control term nal,
where nonitors and equi pnent are stacked to the ceiling.

Jenki ns charges toward Ali na.

JENKI NS ( CONT' D)
Where's Meredith's script, Alina?

She speaks through the pencil clanped in her teeth.

ALI NA
It's comng. R ght now

Punchi ng a key, she | ooks up at the conputer screen.

ALI NA ( CONT' D)
Ther e.

The tel epronpter operator exam nes her nonitor.

TELEPROVPTER OPERATOR
Got it, Alina. Thanks.

VMEREDI TH

| want to read it first.
JENKI NS

Wng it, Meredith. Take your

posi tion.
Meredith scranbles into her seat behind the news counter.

VEREDI TH
It better be perfect.

Alina slunps back in her chair. Jenkins counts down wth
his fingers held up

JENKI NS
Three, two, one, cue nusic.

Intro MJSI C cones on. Meredith smles into the canera.
NARRATOR (V. Q)

From Bost on, Massachusetts, this is
WBZ 4 News with Meredith Mil downy.



MEREDI TH
Good eveni ng, everyone. Thanks for
j 0i ni ng us.

The floor director storns to Alina.

JENKI NS
My office. Now
ALI NA
M. Jenkins, please--
JENKI NS
Now
I NT. JENKINS' OFFI CE
Dark wood furniture. Book shelves. Trophies. 1In left

profile, Alina steps through the door.
Jenki ns cl oses the door behind her.

ALI NA
Look, M. Jenkins..

Alina turns to face him revealing horrific scars on her
right cheek, fromher eye to her lip. A mangled, |unpy ness.

ALI NA ( CONT' D)
| finished the script. Sorry there
wasn't tinme for Meredith to dawdl e
over it.

Jenkins inhales, steps toward her.

JENKI NS
| know you don't want this job.

ALI NA
Witing script for Mss Priss and
taki ng a bunch of crap for it, would
you?

JENKI NS
Just say the word, I'll make you the
nmor ni ng news anchor. That sinple.

Al'ina shrinks back, puts her hand on her scars, panic welling
in her eyes.



ALI NA
| can't, M. Jenkins, | just can't.

JENKI NS
Alina. Hello-o! Nobody cares about
your scars.

ALI NA
(adamant)
| do.

Jenkins steps up to her, puts a hand on her shoul der.

JENKI NS
You've got talent. You' ve got drive.
ALI NA
But no guts. If | were pretty like
Mer edi t h- -
JENKI NS

She's a trophy blonde. Cone on, she
can't even wite her own script.

ALI NA
She's neant to be a star. 1In front
of the camera. |'mjust a behind-

t he-scenes kind of girl.

JENKI NS
If that's all you think you are,
then that's all you're ever going to
be? I1t's a damm shane.

Al'i na hangs her head, nute.

JENKI NS ( CONT' D)
Think it and you will becone it,
Alina. Think you're beautiful, you
are. Think you're a star, you are.
Life is nore about attitude than
beauty and brai ns.

ALI NA
| just can't.

JENKI NS
(exasper at ed)
Let me know if you change your m nd.

She steps around himand exits the office.



| NT. WBZ-4 NEWS ROOM SET

Alina stops, sees Meredith's beam ng and beautiful face on
every nonitor around the news room

VEREDI TH
(on screen)
The Wldlife Wanders Travel i ng Zoo
arrived at Franklin Park today.

Ali na touches her scars. Her eyes bl eed despair.

Brad, leaning on a desk corner, the canera case slung on his
shoul der, spots her, smles, stands.

BRAD
Alina --

She dashes to the exit, SLAMS the door on her way out.

BRAD ( CONT' D)
(mutters)
Happy birthday.

He pulls a cell phone fromhis shirt pocket, dials and puts
t he phone to his ear.

BRAD ( CONT' D)
She just left.

VA CE ON THE PHONE
Fol | ow her.

EXT. BOSTON -- ESTABLI SHI NG -- N GHT

(OVER) the HOAL of a wolf, lighted skyscrapers reflect off
dark bay waters.

EXT. FRANKLI N PARK ZOO - N GHT

(OVER) the HOAL, street |anps reveal parked sem -truck
trailers. WLDLI FE WANDERS TRAVELI NG ZOO. I n one open-sided
trailer, a wolf paces behind steel bars. He lunges forward
with a vicious BARK, jaws gnashing, then bl ackness.

EXT. BLACK JAGUAR SEDAN - NI GHT

A bl ack Jaguar sedan glides down a dimy it street.

Beyond the | eaping chronme jaguar on the hood prow, a wonan
wal ks al ong the sidewal k, bundl ed agai nst the col d.



The car sl ows.
| NT. BLACK JAGUAR SEDAN - NI GHT

The driver, MAKEC, addresses his back-seat passenger, SORI N
TOROK, via the rear view mrror.

MAKEC
You nust feed, sir.

SORIN (O S.)
Not until | talk to Alina.

Makec wat ches the woman as the car passes her by.

MAKEC
You're getting pale.

Sorin leans forward, his white handsone face visible only in
the flash of passing street lanps. H s black hair is conbed
straight back. He wears a black coat and red tie.

SORI'N
How nmuch farther to the club?
MAKEC
Sorin, I wsh you' d |l et her enjoy
her birthday.
SORI'N
She's turning twenty-five. It's
tine.
MAKEC

Can it wait until tonorrow?

Sorin settles back into the rear seat, his face a white gl ow
surrounded by shadow.

SORI' N
You think I'm maki ng a m st ake.

MAKEC
You know my thoughts as if they're
your own. Wy do you ask?

SORI N
Her parents are to blane, not ne.

MAKEC
VWhat about Patrice?
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SORI N
Makec, don't you dare speak of him
He's a disgrace to the Torok nane.

MAKEC
But he's still your son.

SORI N
Just drive.

The Jaguar approaches a club |it up in red neon. The Coven.
Makec parks the car at the curb.

Sorin is nowsitting in the front passenger seat and watching
chi cks and punks huddl e on the sidewalk in front of the club,
snoki ng. A got hed-up chi ck approaches the bunch. They cheer,
bunmp knuckl es, and go in.

Sorin glances left and right. The street is deserted.

SORI N (CONT' D)
VWait here.

He shape-shifts into a mst that seeps out the door seans.
MAKEC
(under his breath)
| hate it when he does that.
| NT. THE COVEN

(OVER) | oud MJSIC the punks enter the club and neld into a
crowd of pale faces pierced in every inmaginable way.

At a table, two chicks nurse drinks. One is Alina, dressed
in a black |lacy cam sol e and wearing dark makeup. The bunpy
scar on her face is clearly visible. She shouts at the
REDHEAD sitting with her.

ALI NA
My boyfriend' s |ate, as usual.

The redhead swirls ice cubes in a gl ass.

REDHEAD
M ne, too.

Alina sips her drink.
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ALI NA
VWhat is it with nmen, anyway?
REDHEAD
Subspeci es.
ALI NA
We had a fight.
REDHEAD
n?
ALI NA
| woul dn't give himany pussy.

(sighs)
Sone birthday, huh.

REDHEAD
You've got famly, right?

ALI NA
My parents are dead. Only child.
|'ve al ways wanted a brother

REDHEAD
They're no better than boyfriends.

A punk arrives, turns a chair around and straddles it
backwards. TONY wears a ring in his nose and sports a Mhawk.

ALI NA
Tony. You're |ate.

She reaches out to touch his arm but the redhead bl ocks
Alina's hand and purrs to Tony.

REDHEAD
Why do you keep nme waiting so | ong?

Alina pulls back, glaring at them

ALI NA
VWhat the hell's going on?

REDHEAD
(sly smle)
Seens we have the same boyfriend.

TONY
(to Alina)
Gotta go with the flow, babe.
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ALI NA
Why you cheating bastard!

TONY
You had your chance to bang ny bones.

Alina junps to her feet.

ALI NA
A quickie in the back seat of your
dad's Bui ck? No way.

TONY
Wth that face, you're just a charity
fuck, anyway.
(to the redhead)
Gave ne blue balls, the bitch did.

The redhead grins at Alina.

REDHEAD
Happy fuckin' birthday, Alina.

Alina stornms off, pushing through the crowd and runs into a
man bl ocki ng her way. Black coat. Red tie. Black hair
swept back.

ALI NA
Excuse nme, m ster.

She tries to step around him He won't |et her pass.

ALI NA ( CONT' D)
What's your problem man?

SORI N
May | buy you a birthday drink?

Alina | ooks back at the table where Tony and the redhead are
all | ovey-dovey. Her angry expression turns vindictive.

ALI NA
Sure, why not?

(OVER) |loud MJSIC, Sorin |leads her to a table occupied by
four punks dressed in |eather and chains. He gives them a
cold stare. They quickly abandon their seats.

Ali na | ooks surpri sed.



ALI NA ( CONT' D)
| thought | was the only one who had
that effect on people.

Sorin holds a chair out for her.

SORI N
Al | ow me.

She's seated. Sorin sits across from her.

SORI N ( CONT' D)
Scotch and water, right?

A waitress brings drinks. Alina |ooks at the glass, and
then Sorin and frowns.

ALI NA
How did you know it's ny birthday?

Sorin raises his glass.

SORI' N

| know everythi ng about you, Alina
Carr.

She | ooks shocked then uneasy.

ALI NA
|"d better go.

Ri sing, she sees Brad, the caneranman

at the bar. He nods
to her.

She | ooks down at still-seated Sorin.

ALI NA ( CONT' D)
What do you want ?

SCRI'N
Sit, please. I'll explain.

Slowy, she retakes her seat, eyes riveted on Sorin.

ALI NA
Who are you?
SORI'N
Forgive me. The nane's Sorin Tor ok,

ma' am

He extends hi s hand.

She just glares at him
hi s of fered hand.

He retracts

13.



14.

SORI' N ( CONT' D)
| knew your parents.

ALI NA
They died in a fire. 1 was ten.
SORI N
Unfortunate. Yes.
ALI NA
What el se do you know about nme, M ster
Tor ok?
SORI N

You're a witer.

ALI NA
A staff witer, A-K-A peon for
Meredi t h Mul downy.

SORI N
But you want to be a news anchor.

ALI NA
Wth this face?

She touches her scars.
He takes a swg fromhis glass, |ooks at her hard.
SORI N

VWhat if you didn't have those scars?
Wul d you take the news anchor job

at WBz?
ALI NA

You know about that?
SORI N

| told you, | know everything.
ALI NA

Sounds |ike an invasion of ny privacy.
Sorin shifts back in his chair.
SORI N

VWhat if | told you I can make your
scars go away?



ALI NA
(huffs)
Fix this ness?

She waves at her face.

ALI NA ( CONT' D)
Face transpl ant, maybe

SORI' N
" m not talking about surgery.

ALI NA
|"ve tried every magi c scar reduction
cream on the market.

SCRIN
"' m not tal king about magic.

Ali na st ands.

ALI NA
And I'm not confortable talking to
you about this.

She turns to |l eave, but Brad is standing in her way.

BRAD
Alina. It's inportant--

ALI NA
You're in on this, too?

BRAD
Every day | watch you nuddle in
Meredith's shadow. You shoul d be
the star, and if those scars are the
only thing stopping you, he can hel p.

ALI NA
| don't believe it.

BRAD
At | east hear hi m out.

She gl ances at Sorin a beat then returns to her seat.

ALI NA
What do | have to do, sell ny soul ?

15.



SORI' N
Not exactly.

Cauti ous, she picks up her drink.

ALI NA
Well, I'"'mnot sleeping with you.

She takes a sw g, watches Sorin grin.

SCORIN
That won't be necessary, either.

Alina sets down her gl ass.

ALI NA
So how do you plan to work this
mracl e?

SORI N

By maki ng you ny daughter.

16.

Sorin's lips curl back to reveal a flash of vanpire fangs.

ALI NA
You' ve got to be shittin' ne.

SORI' N

| can give you beauty and imortality.

ALI NA
Aren't you a little too old for
pl ayi ng the vanpire card?

SORI N
Four hundred years. |Is that old
enough?

ALI NA

Fake fangs and a | ame pickup |ine.

|s that the best you got?

A H SS behind her. She turns. Brad shows
f angs.

ALI NA ( CONT' D)
(1 aughs)
Not you, too.

In plain view, his fangs retract to nornma

her his vanpire

si ze.
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ALI NA ( CONT' D)
(uneasy now)
You guys don't have anything better

to do?
SORI N
One bite, that's all it takes.
ALI NA
Bite? Like bite nmy neck? Like in
t he novi es. | knew this was bullshit.

She downs her drink, slanms the glass on the table, and rises.

ALI NA ( CONT' D)
You guys are a j oke.

She storns off. The two vanpires watch her go.
EXT. THE COVEN

The cl ub door BANGS open. Alina rushes out, hugs herself
against the cold. A bus pulls up to the corner. Brakes
SQUEAL. The doors HI SS open.

She bolts for the bus but stops short, her eyes fixed and
fearful on a nongrel dog stal king toward her, GROAI NG
Frozen in place, Alina touches the scar on her face.

The dog | unges at her.
Fast as a blink, Sorin is there to catch the dog in md | eap.
He tosses it to the ground and stands in front of Alina
protectively. YELPING the dog runs off.
ALI NA
(shocked)
How did you do that?

A H SS as the bus doors close. Sorin turns to face her.

SORI' N
|"ma vanpire. No joke.
ALI NA
(retreating)
l"ve...l"'ve got to go.

She runs toward the bus, waving.
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ALI NA ( CONT' D)
Hey, wait!

CRACK. The heel of her right shoe breaks off. She stunbles,
catches her bal ance, hops on one foot. The bus ROARS off.

Sorin noves behind her, fast as a flash, speaks into her
ear.

SORI N
One bite, Alina. Those scars are
gone forever. You'll be beautiful.

She takes a breath, peers at himover her shoul der.

ALI NA
You think I"'mso vain that 1'd |et
you bite ne, suck ny blood, and kill
me for beauty?

SORI N
W have a history, you and |, a
destiny unful fill ed.

She's trenbling.

ALI NA
Hi story? What history?

FLASH BACK to the school girl at the grave, the man wat chi ng.

SORIN (V.Q)
| prom sed your parents |'d take
care of you, and on your twenty-fifth
birthday, |'d make you beauti f ul
agai n.

BACK TO SCENE

ALI NA
They knew you were a vanpire?

SORI N
Exactly. They gave you to ne in
exchange for the beauty you | ost.

ALI NA
Why ?
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SORI' N

Parents take risks for their children.
Make sacrifi ces.

He steps around to face her, holds her by both shoul ders.

SORI N (CONT' D)
Quilt is a powerful notivator.

H s fangs grow
ALI NA
No!

(shri nki ng back)
| don't want to die. Pl ease.

He pulls her into him bites her neck. She stiffens. Gasps.
Moans. Sorin drinks heartily. She falls linp in his enbrace.

A wlf HOALS in the distance.
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